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This session invites contributions which engage with design objects, design practices and design in use, and 
which seek to understand the connections and objections made by design, materials and technologies. 
What does design do? How does design simultaneously make connections and create distortion? What do 
objects do? How do they constitute practices which they form part of? How are users, professionals and 
practices constituted by design? And the other way around: how are designs, materials and technologies 
constituted by users and professionals - perhaps in multiple ways? 
 
Accounting and understanding design 
An STS approach to design in architecture has been proposed by Albena Yaneva: “Presuming that ‘the 
results of anthropology of science and technology are transportable’ to architectural studies (Callon, 1996: 
33), this article draws on the Actor-Network-Theory as a method that was originally developed by STS 
scholars to tackle science, technology and engineering practices, but has been already taken outside of its 
privileged domains of action and used as a method to look at other fields as varied as the music amateurs 
and drug addiction (Gomart and Hennion, 2002). Using an STS perspective would not mean to tackle 
buildings as technical or scientific artefacts, but rather mobilise the ANT tools and its persistent ambition to 
account and understand, not to replace, the objects of architecture, its institutions and different cultures 
(Latour, 2005).” (Yaneva 2008, p. 9). Inspired by Yaneva’s suggestion for transporting STS to other fields, we 
propose a session that addresses design practices, not exclusively in architecture but extended to different 
domains where design is carried out (e.g. in creative industries, experience design, museum curating etc.), 
and which also encompasses studies of design in use. 
 
The agency of objects 
In particular, design studies inspired by STS have turned to the question of what objects do (e.g. Yaneva 
2003a; 2003b; 2005; 2008). Rather than understanding design objects as passive outcomes of human 
intentions and actions, an STS approach proposes that these objects actively participate in constructing the 
practices which they form part of. To conceptualize the actions of design objects, Latour’s notion of 
program of action and Akrich’s concept of script of devices may serve as sources of inspiration (Latour, 
1991; Akrich, 1992). For example, Yaneva suggests that a building undergoing renovation surprises the 
renovators as their planned actions become impossible. When the building turns out to contain different 
materials and elements than what the renovators assumed, it resists their actions and changes their plans 
of action (2008). 
 
Mediation, connection and objection  
Another way of accounting for the actions of design objects may be conceptualized with the concept of 
mediation (Hennion and Meadel, 1986; 1986; Hennion, 1995; 1997; Latour, 2005, Serres 1995). 
Emphasizing the role of making connections and simultaneously altering that which is being connected, 
mediation is a concept that draws attention to the organizing effects of design objects. Thus, seeing design 
objects as mediators highlights their functions of assembling, holding relations in place, and modifying 
these. As Yaneva illustrates, a building performed mediation as it transformed action in unexpected ways, 
thus changing the social meanings attributed to it (2008, p. 17).    

In the session, we would like to see papers that follow the line of research laid out by 
Yaneva, but also papers that address the theme of design from other, related theoretical perspectives. For 
instance, Alfred Gell’s anthropology of art may serve as an inspiration for discussing the active role of the 
object (1998; 1999); Antoine Hennion’s counter-Bourdieuan proposal for seeing taste as ‘active passion’ 
may inform discussions of how design objects affects its users (Gomart and Hennion, 1999; Hennion, 2001; 
2007); and attention may be turned to entanglements of many different materials, devices, practices and 
sites, for example with help from Mol & Law’s notion of multiplicity (2002).  
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